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Duration:  5' 30"

Nam Sibyllam quidem Cumis ego ipse oculis meis
vidi in ampulla pendere, et cum illi pueri dicerent: 

Σίβνλλα τί ϴέλεις; respondebat illa: άπο ϴανεΐν ϴέλω

—Gaius Petronius, Satyricon

PERFORMANCE NOTES:

Accidentals with an arrow attached simply mean to raise or lower the 

pitch by a quarter-tone.  The composer's interest here is in obtaining 

different timbres as well as the micro-tones.

Multi-phonics are taken from a list by clarnetist Heather Roche at:

heatherroche.net/2018/09/13/27-easy-bb-clarinet-multiphonics/

I thank her for this wonderfully useful site.

* FIXED AUDIO VERSION

The two-track audio file may be operated by the soloist or a technician.

EQUIPMENT NEEDS / OPTIONS:

A smart phone and a good portable bluetooth  speaker is sufficient.  

The fixed audio is very simple and provides an harmonic scrim behind 

the soloist.  On the other hand, performance of the fixed audio on the 

house speakers at a very  low volume provides a striking effect, 

enfusing the sonic scrim into the hall much more efficiently.  Anything 

in between these two options should work.  Circumstances of  venue 

and practicality should be the performer's guide.

www.edgarwarrenwilliams.com

info@edgarwarrenwilliams.com
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E. W. WILLIAMS

sIbYlla for clarinet Alone, 2020

Nam Sibyllam quidem Cumis ego ipse oculis meis
vidi in ampulla pendere, et cum illi pueri dicerent: 

Σίβνλλα τί ϴέλεις; respondebat illa: άπο ϴανεΐν ϴέλω. *
—Gaius Petronius, Satyricon

* I saw with my own eyes the Sibyl at Cumae

hanging in a cage, and when the boys said to her: 

“Sibyl, what do you want?”  she answered: “I want to die.”
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E. W. WILLIAMS

sIbYlla for clarinet & fixed audio, 2020

Nam Sibyllam quidem Cumis ego ipse oculis meis
vidi in ampulla pendere, et cum illi pueri dicerent: 

Σίβνλλα τί ϴέλεις; respondebat illa: άπο ϴανεΐν ϴέλω. *
—Gaius Petronius, Satyricon

* I saw with my own eyes the Sibyl at Cumae

hanging in a cage, and when the boys said to her: 

“Sibyl, what do you want?”  she answered: “I want to die.”
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   !    ˘

Œ ˙
Ẏ#
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